





































1 Paper presented at the 26th International Seminar of the ISME Commission on Research, London 18-
22 July 2016. The Proceedings of the Seminar are forthcoming from the International Music Education 













































































3 External research funding for Sounds of Intent has been received from the Qualifications and 
Curriculum Authority (QCA), Esmée Fairbairn Foundation, Amber Trust, Soundabout and RNIB , 
alongside ‘in kind’ support from the Institute of Education, University of London (now UCL Institute 




































4 Ofsted (2012) published six exemplars of good practice in music education as part of a wider triennial 




5 See http://www.inspire-music.org for more details of the independent PHF-funded report into the 





































6 Within the English school system, this pupil age range is divided into three phases, labelled Key 



































7 ‘Music Education Hubs are groups of organisations – such as local authorities, schools, other hubs, 
arts organisations, community or voluntary organisations – working together to create joined-up music 
education provision, respond to local need and fulfil the objectives of the hub. Hubs are coordinated by 
the hub lead organisation, which takes on responsibility for the funding and governance of the hub. The 
total amount of hub funding from the Department for Education in 2015–16 is £75 million.’ Retrieved 





































8 Live Music Now is a registered charity that has focused on live music education provision for 
disadvantaged people since the early 1980s, including older people and those within the special 
education sector. The charity draws its inspiration from the life and work of one its founders, Yehudi 
Menuhin. http://www.livemusicnow.org.uk/about-us  
9 Jessie’s Fund was established as a registered charity in April 1995 with the aim of helping seriously 




























10 ASDAN is a curriculum development organisation and awarding body, offering programmes and 
qualifications that explicitly grow skills for learning, skills for employment and skills for life. 
Developed and managed by practitioners, ASDAN grew out of research work at the University of the 
West of England in the 1980s and was formally established as an educational charity in 1991. 
http://www.asdan.org.uk/about  
11 One respondent wrote, “This is something that needs looking into. Music accreditation from the 
nationals – ABRSM and Trinity – does not allow for ‘special needs’ in the same way that a special 
needs school means. Giving extra time to someone that is autistic is not up to scratch for making it 
actually inclusive. There, for example, could be a SEND music medal scheme that could run alongside 
the ABRSM music medals.”			
12 ‘P Levels’ are ‘Performance – P Scale – attainment targets for pupils with special educational needs’ 
aged 5 to 16 who are perceived to be ‘unable to access the National Curriculum’ (DFE 2014b). They 
emerged initially as part of a Government response in the early 1990s to the recognition that children in 
the special school sector (and some pupils in mainstream schools) were likely to need alternative 
official guidance on attainment. The first National Curriculum has been introduced in Primary schools 
in 1989, with music emerging in 1992. Although the English National Curriculum for Music no longer 
has levels of attainment in its latest (fifth) iteration (2014), P Levels continue as statutory guidance (a 
somewhat paradoxical situation). The Sounds of Intent project arose out of the perceived inadequacy in 





































																																								 																																							 																																							 																																							 													
13 B Squared (http://www.bsquared.co.uk) is a commercial assessment provider that offers software-
based tools for measuring attainment in all National Curriculum subjects, as well as in the Early Years 



































14 The proportion of pupils receiving music therapy in 1999-2000 was estimated at 5% in respondent 
schools and 2% of the total special school learning difficulties population. The comparable proportions 
for 2015 were 11% of respondents and 4% of population. 
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